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YMTAETCS, HYTO COBPEMEHHAs CepbE3Has

My3blKa CIOXHa A1 BOCMPUATUS U

NMOTOMY BbI3bIBAET MHTEPEC [aNeKo He 'y
BCex. XOTa JaBHO 3aMeYeHo, YTo B
COoYeTaHWN C YeM-TO ACHBIM W KOHKPETHbIM
[aXKe caMoe aBaHrapaHoe npon3seaeHe
BOCMPVIHMMaETCA NO-APYroMy, C UHTEPECOM,
He BbI3bIBasi OTTOPXKEHNS. APKUM TOMY
NPUMEPOM CIYXKUT My3blKa B KMHO, KOraa
BM3yalbHbI psf, SBNASCb CMbICIOBbIM
CTep>KHeM, NO3BONSET NtoOble CaMble CMerble
IKCNEPUMEHTbI CO 3BYKOM. B flaHHOM Crydae
My3blKa TOMbKO YCUIMBAET SMOLMOHAMbHBIN
3chdekT, Co3AaET HOBOE BaXKHOE M3MepeHIe,
a eé BOCrpusTME ONpeaenseTcs CMbICIIOBOM
KaHBOW hmnbMa 1 NOAYNHSAETCS en.
O3Ha4aeT nn 370, YTO NyTb K MOHUMAHMIO
HOBOW My3bIKM MOXHO UCKaTb B COHETaHMAX
C APYrMMM UCKYCCTBAMMU, B HEKOM
CUHTETUYECKOM XaHpe, rae My3blka Urpaet
rNaBEHCTBYIOLLYIO POJIb, HO MY 3TOM
nomeLLeHa B Takme YCNoBuMs, KOraa
CTAHOBUTCA 3HAYUTENbHO Nlerye 1 NoHATHee?

KaHp, Koraa mMy3blkaHTbl, KOHLEPTMPYS,
pa3bIrpbIBatOT Lienble NpeacTaBneHns,
HaCYUTBIBAET y>Ke He OfHO CToneTue.
[loctaTo4HO BCMOMHUTL [MpoLianbHyo
cnmdoHumio MamaHa, roe B hmHane
OPKECTPaHTbI MO OYePEeaM racsaT CBeYN U
MeAJSIEHHO MOKMAAIOT CLIEHY B TO Bpems,
Korfa My3blika eLLle 3By4uT, nnu Mepsyio
cnMoHnmio LLIHnTKe, rae Ha cueHe
NPONCXOasT TakmMe KOMIM3MK, KOTOPbIM
MOTyT N03aBUA0BaTb MHOM/e
[pamaTtuyeckmne Teatpbl. YAUBUTENBHO, HTO
>KaHP MHCTPYMEHTANIbHOMO TeaTpa He Cambli
YaCTbIM FOCTb B HALLMX POCCUINCKIAX 3anax, U
3TO HECMOTPS Ha ero 3MOLMOHANBHOCTb U
[EeMOKPATUYHOCTL! Mo3ToMy Tem Donee
VIHTEPEeCHO NPeACTaBUTb CyLIaTeNsM U1
3pUTENAM TO HOBOE, YTO MOSIBUOCH B HEM 33
nocnenHee Bpems. rpbl BHyTpY 1 BOKPYr
My3bIKW, @ UMEHHO TaKyto UOE Mbl
npeAcTaBAseM B HaLLKMX NPOrpaMmax,
COBEpLLEHHO pa3Hble. B HMX 1 1oMop, 1
ropbkasi UPOHUS, 1 CO3epLaTeNbHOCTb, U
durnocodpus, 1 MHOroe gpyroe.

tis customary thought of that serious con-

temporary music is difficult for perception

and hence is of interest only for a few peo-
ple. Nonetheless, it has been noticed that in
combination with something clear and con-
crete event the most avant-garde composition
is perceived quite differently, with greater
interest, without arousing a sense of alien-
ation. A brilliant example of this is presented
by music for the cinema, when the visual ele-
ment, presenting itself as the semantic core,
permits the incorporation of a various assort-
ment of the boldest experiments with sound.
In that case music merely enhances the emo-
tional effects, creating a new, important
dimension, whereas its perception is deter-
mined by the semantic groundwork of the
film, being subservient to the latter. The ques-
tion arises of whether the path towards
understanding new music could be sought for
in conjunctions with other art forms in a sort
of synthetic genre where music plays a domi-
nant role, but at the same time is placed in
such conditions where it becomes easier and
more fathomable for perception.

The genre in which musicians carry out entire
theatrical performances the course of their
concert playing has existed for centuries. It
suffices to remember Haydn's Farewell
Symphony, in the Finale of which the musi-
cians in the orchestra one by one blow out
their candles and slowly leave the stage while
the music is still going on, or the First
Symphony of Schnittke during the course of
which such dramatic events take place to
which numerous dramatic theaters could only
dream of aspiring. It is left only to wonder that
the genre of instrumental theater is not a fre-
quent guest in the Russian concert halls,
notwithstanding its emotional and dramatic
qualities! Hence it is of greater interest for us
to present to our listeners and audience mem-
bers those new specimens of this genre which
have appeared during the most recent times.
The playing inside and around music — pre-
cisely the central idea that we are demonstrat-
ing in our programs — presents itself in the
most varied forms. The latter include humor,



B Hawwmx nporpaMmmax — npovi3BedeHs
KOMMO3UTOPOB M3 Pa3HbIX CTPaH, 1 NOHTH
BCE OHW NCMOMHAOTCS B Poccum Bnepsble.
MockoBcKMe NoOUTENM My3bIKU yKe
3HaKOMbI C TBOPHYECTBOM OLHOTO M3 CaMblX
VIHTPUYIOLLMX PPaHLLY3CKMX KOMMO3UTOPOB
Xopxa Anepruza. Ero nbeca Le corps a
corps, Npo3By4aBLuas B [lome KOMMNO31TOPOB
8 1998 roay, npov3sena Qypop 1 MHOIo pas
TpaHCMpOBanach HaLLMM POCCUMNCKMM
TeneBuaeHvem! "Ho4b B ronose”, kyaa bonee
napagokcanbHas noeca Aneprusa, byaet
MCMOMHEeHa Ha oTKpbITUK "Wrp 6e3 crios”.
DpaHLy3CKNN MHCTPYMEHTaNbHbI TeaTp
BOOOLLIE MEPMaHEHTHO MPUCYTCTBYET B
HaLlen akumm. Tak TBOPYECTBO yxe
3HaKOMOro poccuickon nybnmke Ockapa
CTpacHoro npeactaBneHo cUMAOHNYeCKom
nbecon "MHeB beTxoBeHa", koTopas
Ha4yMHaeTca ... BocbMon cmdoHmen
BEHCKOrO Kraccyka!

CoBepLUEHHO 0CODbIM U PefK1M XaHPOM
CrieflyeT CHUTaTh KOJIEKTUBHYIO paboTy
komMno3uTopoB PpaHuum, icnaHmm mn
Y30ekucTaHa, MetoLLyio obLLiee Ha3BaHMe
"Mebl Wwnm no JlyHe". A Tpu WBenuapcKmx
Komnosutopa — Xak embep, XaHc BioTpmx
v JaHmans OTT — NO3HAKOMAT HaC C TeaTpoM
3ByKa CBOeW CTpaHbl. JJomkeH, HakoHeLl,
OrOBOPUTBLCA — MHCTPYMEHTANbHbBIV TeaTp He
03HaYaeT 06s3aTeNIbHON UrPbl My3bIKaHTOB
KaK ApamMaTnyecKmx akTepoB U
1ICMONb30BaHVIA MMM 3NIEMEHTOB TaHLA, XOTS
1 Takoe, KOHeYHo, OyzeT. Mbl Takke
BKJIIO4aeM Mpovi3BeeHIst, B KOTOPbIX Cama
My3bIKa CO30aET AeKopaLMm 1 Kak Obl
MaTepranv3yeT pa3fnyHble NePCoOHaXM,
KOTOPbIe Pa3bIrpbIBaOT TO ApaMaTudeckume,
TO KOMefunHble nHTepmeammn. K npumepy,
Ha3BaHWe ofgHoW 13 nbec "LLioneH B
akcnpecce bazenb — Mapunx" yxxe faeT
onpefenéHHoe BrevaTieHme O BbIpaXkeHHOM
My3bIKaJlbHbIMI 0DpPa3aMmn POMaHTUHECKOM
népe, okyTbIBAIOLLEM B354 B Lanékoe
npoLunoe.

bitter irony, contemplation, philosophy and
many other qualities as well.

Our programs include music by composers
from various countries, and almost all of them
are performed in Russia for the first time.
Many Moscow-based fans of new music are
already familiar with the works of one of the
most intriguing French composers Georges
Aperghis. His piece "Le corps a corps”, which
was performed in 1998, created a commotion
and was broadcasted numerous times on the
Russian television! A much more paradoxical
composition by Aperghis "La Nuit en Téte", will
be performed at the opening concert of
"Games without Words". Generally speaking,
the French instrumental theater has a promi-
nent present in our present endeavor. Thus,
the work of Oscar Strasnoy, an already familiar
composer to the Russian public, is presented
by his orchestral composition "Beethoven's
Anger", which begins with... a performance of
the Eighth Symphony by the great Viennese
Classic!

An entirely distinctive and rare genre is what
one could trace in the collective work of com-
posers by France, Spain and Uzbekistan, carry-
ing an overall general title "We Walked on the
Moon". At the same time, the three Swiss
composers, participating in our program —
Jacques Demierre, Hans Wuettrich and Daniel
Ott — will acquaint us with the theater of
sound from their country.

I should specify in this case, — the genre of
instrumental theater does not necessarily
mean a mandatory performance of musicians
as dramatic actors or incorporation of ele-
ments of dance by them into their perform-
ance, though all of this, of course, will be
included in tonight's performance. We also
include into our program such compositions in
which the music itself creates the decorations
and seemingly materializes various characters,
which alternately carry out dramatic or come-
dy intermezzos. For instance the title of one of
the compositions "Chopin in TGV Basel-Paris"
already gives a specific impression of a



1, KOHEYHO, [OCTAaTOYHO LUMPOKO
npeAcTaBneHbl HaLLW POCCUNCKME
KoMno3uTopbl. Mbl MICMONHUM
He3acny>keHHO 3abbIToe Npou3BeeHme
Hukonas KapeTtHukosa "V13 LLlonom-
Anenxema" (no cTpaHuLam “TeBbe -
MOJIOYHMKA") — O KOTOPOM CaM KOMIMO3MTOP
0T3bIBaNCA C yANBUTENbHOW NI0OOBbIO!
Mpow3BefeHNs NPU3HaHHBIX MacTePOB
aHpa BukTtopa Eknmosckoro "BevHoe
BO3BpaLleHne”, Gapagxa Kapaesa
"locnoguH bu JlanH — 3KCUEHTPUK 1nn Bel
BCE eLLE XMBbI, rocnoavH MuHucTp???" n
Mepaba larHmaze "My3bika ans Bcex Ne 8",
NOCBALLEHHASA NAMATN KMHOpexXmccepa 1s
Fabenwvs, HeCOMHEHHO, yKpacsT
Nporpammbl, 1 310 He TpedyeT HI
MOACHEHWN, HWX AoKa3aTeNnbCTB. EWE oaHa
MVIPOBas NpemMbepa — HOBOE NPOM3BEAEHME
MapwHbl BovHoBOW "Be33By4Hoe
npoLLaHme”, NoCBALLEHHOE NaMATV HelaBHO
yleauen ot Hac Banepuun LieHosow.

OAHMM U3 UeHTpanbHbIX cobbITUI "rp 6e3
CNI0B" CTaHeT ncnonHeHue "TaHues" Jlyn
AHOpUCCEHa Ha cleHe bonbLuoro 3ana
KoHcepBaTopuu. ymato, He olwmnbychb, ecnm
CKaXxy, YTO CUMOHMYecKas My3blka
ronfaHaCckoro Knaccrka — 38e3fbl MMpPOBOM
BENMNYMHbI — NPO3BY4UT B MOCKBe BrnepBble.
B TOM >e KoHUepTe Mbl NpeAcTaBAseM Nbechl
O4eHb MONynspHOro Ha 3anage u
COBEpLLEHHO Hen3BecTHoro B Poccum
Pudapna Srpeca (AHMNS) — aBTopa MHOTUX
OCTPOYMHbIX HOHYEpPTO 15 Pa3fnYHbIX
CONMPYIOLLIMX NHCTPYMEHTOB 1 OPKeCTpa, 1
Omutpus KypnsHackoro, MOogoro, Ho yxe
XOPOLLIO 3HAKOMOTO Hallen ayamutopum
MOCKOBCKOIO KOMMO3UTOPaA.

fOpui Kacnapos,

KOMMO3UnTOP,

3aCnyKeHHbIV fesiTens UcKyccTs Poccuu,
XYL OXECTBEHHbIV PYKOBOAMTESb MPOEKTa

"Wrpsi 6e3 crios”

Romantic air, expressed by musical means,
which directs its gazes towards a remote past.

Needless to say, Russian composers are repre-
sented through a substantially broad perspec-
tive. We are performing the undeservedly for-
gotten work by Nikolai Karetnikov "From
Shalom Aleichem” (based on the work "Tevie
the Milkman"), about which the composer
himself spoke with a remarkable sense of
devotion!

Works by renowned masters of the genre, "Die
Ewige Wiederkunft" by Victor Ekimovsky,
"Messeur Bee Line — Eccentric or Are You Still
Alive Yet, Mr. Minister???" by Faradj Karaev
and "Music for Everybody N.8" by Merab
Gagnidze, the latter work dedicated to the
memory of the cinema producer Giya
Gabeliya, will undoubtedly adorn the pro-
grams, and this requires neither explanation
nor proof. Yet another world premiere will be
presented by a performance of Marina
Voinova's composition "Soundless Farewell,"
dedicated to the memory of the recently
deceased Valeria Tsenova.

One of the most prominent events of "Playing
without Words" will be the performance of
"Dances" by Louis Andriessen on the stage of
the Grand Hall of the Conservatory. It seems to
me that | will not be mistaken if | state that the
orchestral music of the Dutch classic — a star
of world fame — will sound out in Moscow for
the first time. In the same concert we will pres-
ent compositions of a composer, who is very
popular in the West and entirely unknown in
Russia, Richard Ayres, who has written a num-
ber of numerous humorous Noncertos for var-
jous solo instruments and orchestra, as well as
Dmitri Kourliandsky, a young Moscow-based
composer, who has become very familiar to
our audiences.

Yuri Kasparov,

composer,

artistic director of the project
"Games without Words"

(translated by Anton Rovner)
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KoHuepTHbi 3an nm. C. C. MNMpokodbeBa

Xak Oembep (LLBenuapus)
XKopx Anepriz (PpaHums)
XaHc Biotpux (LLBenuapus)

BukTop EkrMoOBCKIM
Hanvanb OTT (LUBenuapus)
®apapx Kapaes

(Poccns / AzepbanmkaH)

Mpbl 30ecb a4 conpaHo 1 aHcambrs

Hou4b B rofioBe a5 conpaHo v aHcambss
LLloneH B akcnpecce basenb — lMapux gas
Gnevitel, CKpUMKKU v chopTenmaHo

BeyHoe BO3BpalLeHue g1 bac-knapHeTa cosno
HecKonbKO LWaroB 4/1s 7 UCnoHUTeneun
FocnoauH bu JTanmH — akcLeHTpurK

1 Bbl BCe eLLle XVBbl, roCnoguH
MuHucTp??2?!! ana gnevitol,

bac-knapHeta v ¢popTenmaHo

MockoBckuit AHCaMOIb
CoBpemeHHoM My3bIkK
(XyLoXecTBeHHbI PyKOBOAUTESb —
tOpuin Kacnapos):

Mapwg BynrakoBa, conpaHo

MBaH byliyes, dnenta

Oner TaHLOB, kNapHeT, 6ac-KnapHeT
Mwuxaun Lybos, hopTenmaHo
AnekcaHgp CyBopoB, yaapHble
Mwuxaun BoIXoBUTUH, CKpUMKa
Cepren ACTalLOHOK, BMOSIOHYENb

Hupuxep — Onuebe KioaHge (LLIBenuapus)



Moscow International Performance Arts Center, Chamber Hall

Magnitogorsk
State Conservatory Great Concert Hall

Cheliabinsk
Sergei Prokofiev Concert Hall

Jacques Demierre (Switzerland) Nous ici for soprano and ensemble

Georges Aperghis (France) la Nuit en téte for soprano and ensemble

Hans Wuethrich (Switzerland)  Chopin im TGV Basel — Paris for flute,
violin and piano

Victor Ekimovsky Perpetuum Return for bass-clarinet solo
Daniel Ott (Switzerland) Einige Schritte for 7 performers

Faradj Karaev Messeur Bee Line — eccentric or
(Russia / Azerbaijan) Are you alive yet, herr minister???11!

for flute, bass-clarinet and piano

Moscow Contemporary Music Ensemble
(artistic director — Yuri Kasparov)

Maria Boulgakova, soprano

lvan Bushuev, flutes

Oleg Tantsov, clarinet, bass-clarinet
Mikhail Dubov, piano

Alexander Suvorov, percussion
Mikhail Bolkhovitin, violin

Sergei Astashonok, cello

Conductor — Olivier Cuendet
(Switzerland)




14 oxkTa6pa, BockpeceHbe, 20.00
KynbTypHbIn LeHTp JOM

APHOJIbA
MAPWHWNCCEH —
HEMNOHATAA
KPACOTA

MynbTMeanIHbIN NeEPPOPMaHC O MOTEPSHHOM U HaMOEHHOW KpacoTe C
y4yactmem unbMOB, MHOXECTBA YAAPHbIX, FO10Ca, My3blKanbHOW NUbI,
3NEKTPOHVIKM U ... ABYX HO

ApHornba, MapuHncceH, yaapHsle (HuoepnaHab!)

Jcrep EBa OameH /

ApHonba, MapuHucceH (HuoepnaHabl) MuHuaTiopa N6
Haran MakkuHHoH (Hosasi 3enaHgoua)  Crnion necHb nobsun
Maccumo Mapuanu /

PobepTo MyLun (Atanus) BeTpeHoe MecTo

BuHko mobokap (CnoseHus) Corporel

SHToHM DbloMapa (HuaepnaHas!) /

Laurie Anderson (CLLA) 92 Falls # 4: Walking & Falling
Fepxapn LUtebnep (FepmaHus) Cneppbl & MyHAOLWITYK 13

nepdopmatca fur Liebhaber
Pob 1 ApHonba MapuHMcceH
(HnoepnaHabl) [pUroToBNEHHbIN Jlec
AHHWC Knpnakumgec
(Tpeumns-Huaepnaxab!) Jlabopatopus Jletatoux CHoB



14 October, Sunday, 20.00

Culture Centre DOM

ARNOLD MARINISSEN —
BEAUTY
UNREALIZED

A multi-media performance around lost and found beauty. The Dutch
percussionist Arnold Marinissen brings a couple of films, lots of percus-
sion, his voice, a musical saw, electronics — and two feet...

Ester Eva Damen /
Arnold Marinissen (the Netherlands) Miniatuur VI

Dugal McKinnon (New Zealand) Sang Love Songs

Massimo Mariani /

Roberto Musci (Italy) A windy place

Vinko Globokar (Slovenia) Corporel

Anthony Fiumara (the Netherlands) /

Laurie Anderson (USA) 92 Falls # 4: Walking & Falling
Gerhard Staebler (Germany) FootPrints & MundStticke from

performances fur Liebhaber
Rob & Arnold Marinissen
(the Netherlands) Prepared Forest
Yannis Kyriakides
(Greece / the Netherlands) Lab Fly Dreams



PaxmMaHoBCKMM 3an MOCKOBCKOW FrOCYAapCTBEHHOM KOHCEPBATOPUM

KonnekTuBHas pabota “Mbl Wwnwy no JlyHe"” ans aHcambns CONNCTOB:
denukc AHoB-AHoBCKMI (Y30ekucTaH) Haepxy

®paHcya BepkeH (DpaHLms) Konnax

PamoH JlaukaHo (VcnaHuns / @paHums) SraH — 1

v MopaHcoH (DpaHuus) Mpocbba [0 B3neTa

Mepab larHuaze My3bika ansa Bcex N2 8, namMatu
[ Fabenus gns 6 ucnonHuTene

MapwvHa BovHoBa be33By4Hoe nmpoLLaHue,

namat Banepuu LleHoBow
JU18 anbTa v aHcambns

Hukonam KapeTHrKoB M3 LLlonom-Anerxema (no
CTpaHuLamM TeBbe — MOJMIOYHIKA),
crouTa a4Jis aHCaM6J7H COJINCTOB

MockoBckun AHcambib
CoBpemeHHoM My3bIkK
Ouprxep —

Anekcen BuHorpanos
Conuct — AHapen Ycos,
anbT




20 October, Saturday, 19.00

Rachmaninov Hall of State Moscow Conservatory

Collective work “On a marché sur la lune” (We walked on the moon) for
soloists ensemble:

Felix Yanov-Yanovsky (Uzbekistan) En-Haut

Francois Vercken (France) Des collages

Ramon Lazkano (Spain) Egan-1

Guy Morancon (France) Priere avant I'envol

Merab Gagnidze Music for everybody No 8,

in Memory of Giya Gabeliya
for 6 performers

Marina Voinova Soundless farewell, in Memory of
Valeria Tsenova
for viola and ensmeble

Nikolai Karetnikov Tevie the Milkman (Suite from
Sholom Aleichem)
for soloists ensemble

Moscow Contemporary
Music Ensemble
Conductor — Alexei
Vinogradov

Soloist — Andrei Usov,
viola




BonbLuow 3a1 MOCKOBCKOW FOCYAapPCTBEHHOW KOHCEPBATOPUN

Ockap CtpacHon (@paHumns)  HeB beTxoBeHa
[J15 CUMOHNYECKOro opKecTpa

Pryapm dnpuc (AHrvs) BbICTPO, HO He BCeraa a8 conpaqo,
BUOJIOHYEMN 1 CUMGOHNHECKOrO OPKECTPa
tOpun Kacnapos Con moto morto g4 Yetsipéx Béaep,

CTPYHHbIX, OpraHa v 3aBoAHou
nrpyLueqHor 0be3bsHKM

OmuTpuin KypnsHacknm MexaHWM3Mbl CKYCCTBEHHOIO NoAAep>XaHNg
XU3HW 4719 CUMGOHNHECKOro OpKecTpa

Jlyn AngpuvicceH (HnoepnaHmbl) TaHLbl 4718 apgsl, popTeniaHo, yaapHbIX

W CTPYHHBIX
pye! MocKoBCKMIA
P - . CUMbOHMYECKII
1l 7 MSO \ Opkectp

[ Moscow' ‘i (I XY[0OXKECTBEHHbIN
PYNEHONE PyKOBOAWTENb U
FNaBHbIN ANPUKEP —

Bnagumup 3rBa

Lnpuxep —
MNetep bunyH
(HnoepnaHgb!)

Conucrel:

AHCaMbnb yaapHbIX MHCTPYMEHTOB bosbLioro Teatpa Poccum
TatbsHa KynHaoxu (conpaHo)

Mapus bynrakoBa (conpaHo)

Cepren AcTalLOHOK (B1OMOHYeSb)

Muxaun Lybos (opraH)



Great Hall of State Moscow Conservatory

Oscar Strasnoy (France)
Richard Ayres (Great Britain)
Yuri Kasparov

Dmitri Kourliandsky

Louis Andriessen (the Netherlands)

Beethoven's anger for symphony
orchestra

Snell aber nicht immer for soprano,
cello and symphony orchestra

Con moto morto for 4 buckets,
strings, organ and clockwork monkey
Artificial life-support machinery
for symphony orchestra

Dances for soprano, harp, piano, per
cussion and strings

Moscow Symphony Orchestra
artistic director and principal
conductor — Vladimir Ziva

Conductor — Peter Biloen
(the Netherlands)

Soloists:

Ensemble of percussion instruments of the Bolshoi Theater of Russia
Tatiana Kuindji (soprano)

Maria Boulgakova (soprano)

Sergei Astashonok (cello)

Mikhail Dubov (organ)



29 okTabpa, noHenenbH

KoHUepTHbIV 3an PaxMaHNMHOBCKOrO obLecTBa

[puropun BapnamoB  [aTb Nbec 419 apbl 1 kKBap

Onbra KpalueHko BHM3 no cTyneHbkam, Bedy
A71d L{ETpréX roJsiocoB

Feopruv Jopoxos ®darovenno A4ng garora v By

ExatepuHa KynbkoBa  [paHu pa3roBopa a/s gen
v ¢oprenmraHo

Mapws bynrakosa XapMc-parmMeHT 44 knap
v ¢oprenmraHo

VicnonHutenu:
Conuctbl MockoBckoro AHcambons CoBpemMeHH IKU U CTYAEHTI
MOoCKOBCKOM FOCYAapCT! HcepBaTopUi



29 October, Monday, 15

Rachmaninov Society Concert Hall

Grigory Varlamov
Olga Krashenko

Georgy Dorokhov
Ekaterina Kulkova
Maria Boulgakova

Soloists of the Moscow Contemporary Music
Ensemble and students of the State Moscow

Five pieces for harp and wind quartet
Up the Down Staircase for four voices
Fagocello for bassoonand cello
Edges of talk for flute, cello and piano e
Kharms-Fragment for clarinet, cello and pi

Performers:

conservatory
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